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non sazio ancora), but it is in his Africa that the story is given in 
detail and with plentiful discourse, taking something like a thou- 
sand lines (books v, vi). Bandello seems to have made use of 
Petrarch, translating various passages from the Africa. 

Miss Scott (Elizabethan translations from the Italian, pp. 15, 
178), doubtless on the authority of the note in the Palace of 
Pleasure, cites Petrarch's Triumphs, and not the Africa, as a source 
of the story. 

Mary Fowler. 

Cornell University. 



Le Mot Poilu 



Bien des personnes se demandent d'ou vient le mot poilu. Dans 
une conference donnee dernierement a la Societe des Conferences 
a Paris, M. Barthou affirme qu'on a deniche ce mot dans le Mede- 
cin de campagne de Balzac. 1 Ce livre parut en 1833 et il y est 
dit qu'au passage de la Beresina le general Eble, qui commandait 
les pontonniers, n'en put trouver que " quarante-trois assez poilus 
pour entreprendre la construction des ponts." Est-ce la une coin- 
cidence ou une explication? M. Barthou aurait pu ajouter que le 
mot poilu se trouve aussi dans le Pere Goriot de Balzac. " Avez- 
vous vu," dit Vautrin a Rastignac, " beaucoup de gens assez poilus 
pour, quand un camarade dit : ' Allons enterrer un corps ' y aller 
sans souffler mot. . . ." Et ailleurs: "Bien, mon petit aiglon! 
Vous (c'est Vautrin qui parle a Rastignac) gouvernerez les 
hommes ; vous etes fort, carre, poilu." 

Selon Balzac, done, poilu signifie la quintessence de la hardiesse, 

de l'energie, de la resolution. Un journal du front, le Poilu sans 

poil, donne une definition pleine et savoureuse des imberbes poilus 

qui combattent pour le beau pays de France. 

A. Marinoni. 
University of Arkansas. 



A Note on Wilhelm Tell iv, iii, 3 

The modern use of Gelegenheit fits the context of the expression 
Die Gelegenheit ist giinstig so perfectly that few realize that 
Schiller employed it here in another sense. 

Of every hundred Germans, ninety-nine would doubtless render 
Gelegenheit by opportunity. Naturally enough, then, the editors 
of American school editions (Carruth, Deering, von Minckwitz, 

1 Cf. Nohain et Delay, I'Armee francaise sur le front, 1914-1915, Oxford, 
1916. 
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Palmer, Roedder, Schlenker, Vos) translate it ' chance,' ' occasion/ 
or 'opportunity/ 

But in historical works and fiction of the sixteenth and seven- 
teenth centuries Gelegenheit frequently refers to topography (-which 
usage survived to the nineteenth century). Later it was used of 
the mutual relation of the parts of, or the objects in, a limited 
space, then of circumstances, and finally of the resulting adapta- 
bility to one's purpose. 

Tell's comments on the bush-grown rock that catches his prac- 
tised eye show clearly that Gelegenheit here means the lay of the 
land, — an interpretation supported by Hildebrand, Heyne, and 
Sanders, who quote this passage as a late example of the older 
meaning. 



Harvard University. 



A. H. Herrick. 



Notes on Chaucer 



Canterbury Tales, F 7-8. The Squire is described in the General 
Prologue as a merry young gallant. At the mature age of twenty 
he had been in Planders, Artois, and Picardy displaying his cava- 
lier virtues in the hope of winning a certain lady's favor. Indeed, 
he was an ardent lover and accomplished in the ways of courtly 
love. He dressed well. He could not only joust, but also dance 
and sketch, and write 



He coude songes make and wel endyte (A. 95). 
Singinge he was, or floytinge, al the day (A. 91). 

Certainly then he was no timid inexperienced youth, who would 
blush and stammer in telling a tale before the free and easy Can- 
terbury Pilgrims. When the Host asks him for a love story, he 
answers readily, " With all my heart — to the best of my ability." 
He is not boastful ; neither is he backward. And when he adds, 

Have me excused if I speke amis, 
My wil is good — 

he is not apologizing for his lack of skill ; for by definition (so to 
say) he was a practised poet as young men go. Nor is he indulg- 
ing in denial vain and coy excuse. Rather, I believe, is he express- 
ing, in his naturally courteous manner, his disapproval of the inele- 
gant tone and temper of the bourgeois Merchant, who has just 
ended his tale. " My wil is good," he says, with a slight stress on 
the first word which those who have ears to hear catch and under- 
stand. 

Nor is his later speech to be taken too literally, when he says his 
English is insufficient to depict the heroine's beauty; — 



